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Introduction 


by Trina Robbins 


Ata London comics convention in 1987, I was talking with two 
cartoonists when we were approached by a third, who proceeded 
to give copies of his latest comic to the two others, but not to me. 
‘That evening, | confronted him with how insulted I'd felt that he 
neglected to give me a copy, and he answered that he'd thought | 
wouldn't want it; that I'd consider it sexist, The book was a stylishly 
drawn amusing action tale in which the male protagonist's good look 
ing girl friend happens to appear throughout most of the story clad 
in nothing but a pair of bikini panties. Since the story is set indoors 
and there's no one else around but her boy friend, I found it natural 
that she should dress like that. It didn't bother me at all. Apparently, 
however, due to my reputation as a feminist, the cartoonist assumed, 
even though we'd never before met, that I'd find the work 
objectionable. 

I think we need to define terms. Gut reaction and intuition have 
usually told me when something was sexist, have drawn for me the 
distinction between what I consider pomography and what I consider 
erotic. My ten-year-old Random House dictionary doesn’t help much. 
Its definition that sexism is “*Discrimination or bias because of se: 
esp. that directed against women, as in restricted career choice, etc..”” 
seems inadequate. Or rather, incomplete. 

Asked to write an article on sexism in comics last year, | went 
for assistance to four women whose letters had appeared in Dave Sim's 
Cerebus, a brilliant book about another kind of funny animal. Their 
letters told me the four women were intelligent and verbal, and had 
some knowledge of comics—the kind of jurors | needed to help me 
clarify my own ideas on the subject. | sent them panels from various 
comics and asked for opinions. Their conclusions surprised me; we 
were in consensus most of the time. (Incidentally, the article never 
appeared. My editor and I had some long distance phone battles; 
he wanted the article cut severely, and I felt I was being censored. 
Eventually, | simply withdrew the piece.) 

Among the examples | sent out were panels from Omaha the Cat 
Dancer, a graphic sex scene from a recent issue. The women were 


Holden said: “This is sexy and romantic, not sexist.”” Carolyn Hill 
added: “‘Not sexist. Definitely sexy. In fact, erotic, attractive, lov- 
ing. comic is the cure for sexism, not its cause or deplorable 
effect.” 

‘A person's art tells us much about the artist. Reed Waller's tells 
me that he cares about his characters, and about real-life women, too. 
Becauise of that, he’s able to depict graphic sex scenes that are lov- 
ing, caring, egalitarian, and truly enjoyed by women. 

And it certainly doesn't hurt that Omaha's writer is a woman. 

Reed Waller and Kate Worley have created real people with pasts, 
with problems. There are no glib happy endings; Shelley may not 
ever get out of her wheelchair. There are no cliches; Rob's lover 
dies ina car crash, rather than from AIDS. As he says, “* ‘Our kind” 
mostly die in the same stupid ways as anyone else.” 

Actually, this is the source of my only objection. Omaha, Chuck, 
and their friends are “‘real people” —they’re nof cats. | know how 
cats would act if they were people. Mostly, they'd sleep. Then they 
might stretch, amble into the kitchen to see what's to eat, wash up 
a litle, and go back to sleep. Doesn't really make for very ex 
reading. 

Thave in my possession a book from 1931 called The Wild Par- 
ty, by Joseph Moncure March. It's a wonderfully entertaining art- 
deco novelette in poetry form. Louis Untermeyer, a poet and critic 
of the period, wrote in an introduction that he feared “the enraged 
cries of the Town Censor,” that “the Purity League will get after 
the volume in detail if not in toto." Today, The Wild Party reads 
as a rousing description of a prohibition-era bathtub gin bash. One 
‘must stretch one’s imagination considerably to find anything censorable 
in it. Opinions change and, | hope, mature. 

It is to be desired that it will not take another fifty years for the 
general public to find an equal lack of objection to Omaha. 
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HEY, HuppLe! GOop 
TO SEE You, Guy / PRETTY GOOD, 
W'S 


How's IT Goin’ ; JER, HO 
7 BY You a 
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\'M ABOUT FOUR WEEKS BEHIND 
ON SLEEP AND I'M WORKING WHERE |S 
26- HOUR. DAYS / IF IT WEREN'T SIMON LEGREE, 
FOR JET LAG, | WouLDN'T CE - ANYWAY 7 
HAVE ANY FUN AT ALL / / 


oe LIKE I +. 
NEEDED You'lt ALL GET 
To Ask / Toa@eTHER AT 
WNCH — IT’S 
SPECIAL 
OCCASION, 


1 DONT KNOW- 
THE DOC SAYS 
ITS GONNA TAKE 
A LONG TIME FOR 
HER TO GET OVER 
IT EMOTIONALLY, 


I 
Ls 


2 6IGH* SHE LOOKS GREAT, HUDDLE, You WoRRY 
Bee , BUT | THINK SHE’S ABouT EVERYBODY. 
THINK SHELLEY ? GETTIN’ PRETTY RAGGED, YOU'D MAKE A GREAT 
eRe Just ve) WORRY ABOUT HER. . MOTHER 
J 


\— OMAHA HADN'T 
N HERE, | 


WEL, SHIT, MAN... 
THE IE WHOLE: DAMN) 
THING'S MY 
FAULT, ANYWAY! 


AND | THINK, WHAT IF IT 
HADN'T BEEN CHUCK, BUT 
CHARLIE, LIKE | THouGHT 
IT WAS 2 ...AND WHAT IF 
HE HAD BOUGHT IT? 


i 


DU } A 


YEAW, BUT You KNow He's 
Not ALWAYS ».. RESPONSIBLE. 
THAT'S WHY HE Gor ME 

INSTEAD OF JUST ANY 

RENT: A- THUG « 


\F YoU HADN'T BEEN 


THERE, SHELLEY’ D 
EAD, fe 


HE PICK 
‘you UP, 
ANYWAY ? 


yyy 
ry 


[ Yea? WHar THe HELL 


GOOD \5 A BODYGUARD 
WHO ISN'T THERE? 


\'JUST ABouT 
LIVED IN BARS 
“THEN. 


TAKE STUPID 
CHANCES, 


WHEN | GoT our OF THE Ou, BEAUTIFUL | Vecnerines ('D Look DowN 

SERVICE, | DRIFTED AROUND AT SOME GUY I'D JUST PUT 

FoR A WHILE.,. ENPED UP IN RESTRAINTS, AND I'D 
THINK, " MOVE OVER, BUDDY!" 


SO |'D LEAVE WORK AND = So ONE NIGHT 
DRINK TILL 1 WAS SURE i | GET TO TALKING 
| WITH THIS GUY... 


UI G 
WITHOUT THINKING ,., 


ee 


HE SAID, "WHY DONT You 1 SAID | DIDN'T WANT 
GET A NURSING DEGREE TO DEAL WITH V.A. 
AND GO TO WORK FOR. BENEFITS. 
SOME RICH OLD Guy’ 


HE SAID, “I'LL PUT You 
THROUGH SCHOOL AND THEN 
YOU COME WORK FOR ME.” 


IF_HE BOUGHT 
IT, THAT'D BE 


REALLY BAD. 


oo 


AW 
) 


NO. BUT SHELLEY... 
SOMEHOW THAT'S 
Worse. 


[arm ip, 
| 


| mM 
| SO WHAT'S \| ! 
| ( WITH OMAHA? 


i 


TTT 


GUN 
? 
+ 


AN 
s 


¥ Fest Does SHE 
% KNOW THAT es 
S A MESS / 
| f 
C9 Il | SENNA x 
w i i 


Den 


APs 
- A 
2 


10 


Gor To Pi 


ick UP THOSE 
TURES. 


0.0) alk {| 


SURE, BUT I'VE KNOWN A 
Few GUYS WHO'D TRY TO 
USE PRINTS LIKE THAT To 
in MAKE SOME BUCKS, 


Hmmed! i've \ 
KNOWN More. 
THAN A FEW/ 


NGC sa) |, 


7 
| quess NOT/ oKay, 
HE CAN'T BE BOUGHT 
AND HE DOESNT SCARE. 


"a 
1 ARE YOU SURE 
ST 


YOU CAN TRUS 


| SENT HIM SOME DUMMY 

FILM, THEN PAID JIM, THERE, 

TO TRY TO GET IT OUT OF 

HIM, WHEN JIM_ FLASHED 

Money, ROB JUST TOLD 
HIM TO GET LOST... 


I'VE GOTTA RUN. 
SEE VOU LATER, 
CHUCK . 


MC) "WA 
| ne 


SEND 


WITH CHUCK, 


(OU WERE TH 
THOUGHT |'D 
FACE SOMeW) 
1M THos: 
PICTURES 27 


CAN Jus’ 
THE PRINTS 


WELL, THATS Goop. 
THIS IS MY OLD 
FRIEND, CHUCK 
KATT. CHUCK, 
MEET RoB SHAW, 
ACE PHOTOGRAPHER, 


| TOLD HIM You 
WERE CAUTIOUS. 


IN THE BACKGROUND OF A 

COUPLE, DIDN'T LOOK Like. 

YOU WERE ENJOYING THE: 
PARTY. 


WHAT KIND OF A 
SHINDIG WAS THAT, 
ANYWAY ?_ IT LOOKED 
LIKE THE FALL OF ROME. 


Quite A FEW PROMINENT 

PEOPLE THERE. AND OF 

COURSE, | RECOGNIZED 
THE DANCER. 


HA HA! I'D RATHER 
TALK ABouT 
PHOTOGRAPHY, 


THAT'S Nor 
SAFE. You'll 
NEVER SHUT 


| THouGHT 
JOANNE TOLD 
You NoT To 
ASK ANY 
QUESTIONS. 


UH OH, | HIT A NERVE, 
SORRY, I'M JUST A BORN 
BAD SCENE, HUH? 


WORSE THAN You 
CAN IMAGINE. 


SNOOP. 


N 


THAT'S NINE WORDS 
AT $2.50 EACH. 
How MANY DAYS ? 


: j) ml) Fy 


OH! 


ae 
es 


SHE JUST TOLD 
ME NOT To ANSWER 
ANY. NOU CAN'T 
BLAME ME FOR BEING 

CURIOUS. 


SAFE SUBJECTS, 
FOOTBALL. OR 
SOMETHING. 


Five SHOULD Do IT. 
JUST THE METRO 
EDITION. 


You MUST REALLY BE 
GETTING SICK OF ALL THIS WORK. 
TAKING CARE OF ME, | MEAN, 


THIS REMINDS ME OF WHEN 
WE FIRST MET. REMEMBER 
THAT APARTMENT WE HAD 
ON) COLFAX ? 


J q % THE ONE 


CARETAKER. 


A WOMAN A 
CHANCE TO 
cent! | 


REMEMBER WHEN HE 2cicc.e< 
ASKED ME WHAT | DID WITH 
MY EVENINGS ? 


Loro yes! you SAID, 
“| WORK, THANK GOD/" 


THAT MUCH, EITHER. 


HEY, WATERBABIES / 
LUNCHTIME IS IN 
HALF AN HOUR, 


MA‘AM, I'M A TRAINED Va RIGHT, 
» To ME, You'Re 
MEAT. 


EI 
artRa TIVE 
Hume! 1 pons vel 
KNOW IF | LIKE 


=( see vou 
DOWNSTAIRS . 


Vi 


l 
I 
i 
HI 


C_ wy 
[on amt 
EARLY ?_ 1 THOUGHT 
IT WAS TIME, 
toh 


No, PERFECT 
TIMING. WE'RE 
EATING ON THE 

“TERRACE. 


NoW SHE'S CHEERING 
UP, THIS IS STARTING 
To BE MoRE LIKE A 


OH, OF Course! You MUST 


HAVE MET THROUGH SHELLEY, 


ONE OF. 
C'S BASHES? 


/ 
WHAT A NICE » 
SURPRISE! WHERE 
DID YOu COME FROM? 
SAN FRANCISCO? 


DEPARTMENT AT 
DeRoc’s SAN 
FRANCISCO 

OFFICE. 


So WHAT DID 
HE GIVE You 


BY WAY oF 


You'D MOVED 
PERMANENTLY. 


WHEN DeROc GOT THE 
AXE, CHARUE ASKED 
ME TO TAKE OVER. 


PLEASE. 
You DeROC DAVIDSON 


AND AND 
Associates?/ associates. 


HIM AN OFFER HE 
COULDN'T REFUSE. 


wel, | ALWAYS OWNED 
MOST OF IT. AFTER DeROC 
TURNED ON ME,1 BOUGHT 
HIM OUT ... ON THE 
CONDITION THAT HE 
LEAVE THE COUNTRY. 


hee 


AND 
SURE You'Re 
GOING To PAY 
ME EXCELLENT 
DIVIDENDS. 


“4 

('D BETTER, OR You'LL 
HAVE To SELL YOUR 
SHORTS To PAY THOSE 
REPAIR BILLS. 


| TOLD YoU HE WAS, HON. 
IT SHOULD BE JUST ABOUT 
DONE, ISN'T IT, JERRY 7? 


WHAT REPAIRS 
ARE THOSE ? 


WHY, TO THE 
UNDERGROUND, 
OF COURSE. 
You'Re 
GOING ON 
TH Tim 
rsh 


BY THE TIME WE'RE READY 
JO RE-OPEN, WE'LL ALL 
BE HOME AND WE CAN 
GO SEE OMAHA DANCE. 


CHARLIE, I'VE 
TOLD YOU), 


FY: 


OH, THAT'LL 


eA 
TREAT, ALL RIGHT. GO 


REVER, WITH SOMEONE 
HAVING TO DRESS ME, 
CART ME AROUND... 


OH, YES, AND I'LL 
GET'TO WATCH YOU 


Ni 
{ cH 
FIND YOURSELF A NEW 
2 GIRL. 


Now, Now, MY GIRL. YES, YoU ARE. DR, GRAY 
You'RE TAKING 
THE WoRST 


« ITS JUST So HARD, 


ALWAYS BEING 
THIS WAY, 


BY BEING SUCH A 
PESSIMIST. 


| DION'T REALIZE IT WouLD THAT SOUNDS LIke 
UPSET You So, STRESS. You've 
PROBABLY ABOUT 
‘REACHED Your LIMIT 
FOR TODAY. 


You HAVENT, DEAR. WERE You'RE JUST TIRED, 
ABOUT DONE ANYWAY. SHEL, I'LL COME SEE 
JERRY AND | HAVE TO = You LATER IF | MIGHT, 


SHALL 1... GO AWAY FOR A 
WHILE? WOULD YoU RATHER 
NoT SEE ME? 

SOME WORK DONE... 


OH, OMAHA! 
DARLING, I'M 


JERRY! NOT MUCH 
OF A WELCOME FOR, 


LASHING OUT AT YOU LIKE 
THAT WHEN You've DONE 
So MUCH FOR ME, 


HON, ITS NOT YouR 
FAULT, YOU'RE STILL 
NOT VERY STRONG. 


DONT WORRY ABOUT IT 
ANY MORE. YOU SLEEP 
NOW... LL BRING DINNER. 
UP LATER, OKAY ? 


| COULD AT LEAST... 
ICH/... BEHAVE DECENTLY 
TOWARDS MY FRIENDS. 


THAT'LL HELP YOU 
SLEEP. YOU'RE EASILY 
UPSET WHEN You 
NEED REST, 


11'S ALMOST TIME FOR 
DINNER, ARE YOU 
COMING DOWN ? 


ITS THAT LATE. 
NO... I'VE GOT TO 
TAKE SHELLEY'S 
DINNER TO HER. 


HON, YOUR FRIENDS 
UNDERSTAND. \1'S BEEN 
SO HARD FOR YOU, AND 
You've BEEN SO BRAVE. 


1 DON'T FEEL 


SHELLEY'S STILL 
ASLEEP, COME ON, ALL RIGHT, 
IF SHE 


i 


COMPANY, DOESN'T 
NEED ME, 


Hl 


WHAT SHE NEEDS 15 REST, 
SHE'S HAD QUITE A SHOCK 
1 AND SHE'S GOING TO 
HAVE A HARD TIME 
> ADJUSTING. 

1 


So IT'S TRUE. 


ME? pur IM Nor A DocToR 
ve AND SHE'LL HATE ME / 


NO, OMAHA, You'RE 
» (TS NoT You 


ma 
UH, You'd BETTER PUT IT ON 
YOURSELF. | MIGHT CATCH IT 
IN YOUR HAIR OR SOMETHING. 


115 POSSIBLE. HER DOCTOR 
BELIEVES THAT WITH 
TIME AND THERAPY 
SHE'LL WALK AGAIN, 


THAT'S ... NOT LIKELY. 
BUT SHE MUSTN'T GIVE 


UP HOPE. YOU CAN 
MINK. HELP HER WITH THAT, 


KNOW MY DEAR, | UNDERSTAND. 
BUT y AND | WANT TD TUANK You 


I'S HARD | AGAIN FOR BEING So 
SOMETIMES. PATIENT. \ HAVE A PRESENT 
FoR You. 


ao 
MORNING IN THE 
BUSINESS DISTRICT 
a — — “MERE, | THINK I'VE GOTTA 
ae GO TO A SEMINAR 
= THIS AFTERNOON. 


BETTER TELL THE 
SECRETARY, HUH? 


UH, DO | HAVE Ve You'RE RIGHT. " 
WEVE JUST MR, KATT? 


\'M_ALTHEA JACKSON. 
> i JERRY'S TOLD ME 
THAT'S RIGHT. HE'S ABOUT You. 
AT Hus OUT OF TOWN 
ASSOCIATES. RIGHT Now, BUT 
MS. JACKSON WILL} 
TAKE CARE OF YoU, 


TUN 
= 


(OH, THESE ARE EXCELLENT! | WAS HOPING 
I'M SURE WE'LL BE ABLE TO THAT JERRY COULD 
FIND A PLACE FOR You, HELP ME FIND SOME 


5 PREE-LANCE WORK, 
ACTUALLY, | DIDN'T less | | 


INTEND TO WORK FOR 
THE AGENCY AGAIN. 


SOMETHING THAT 
WOULPN'T BRING ME 
JO DeROC'S ATTENTION, 
WE DON'T... GET ALONG. 


MR. DeROC DECIDED,., 


OH! WELL, 
IN THAT 
CASE... 


IN THE MEANTIME, 1'D 
LIKE TO DISCUSS ‘SOME 
CURRENT PROJECTS WITH 
OU. You FREE 
FOR LUNCH 7 fi 


Tat SURE, I'D 
| Love ‘to. 
‘Ny 


Ny 


iL 


THAT WOULD MAKE | APPARENTLY. 
IT ALL RIGHT, | DON'T 
POSE. 


You MEAN, WHILE 
\'VE BEEN HOME 
Most Al DRAWING, You've 
THE TIME, AT ING. BEEN WHORING 
n AROUND... 
PLACE. 


JO, HOOKING IS FOR SUCKERS, {' YOU'D APPROVE, | SUPPOSE, 
FOR DUMB _BROADS WHO CAN'T DO IF |} WERE STILL WORKING 
ANY BETTER, SELLING YOUR 40 HOURS A WEEK IN AN OFFICE.. 
OWN BODY... IT'S DEGRADING. 


Va 
ue GETTING MINIMUM WAGE Boy, | AM BEING 
AND GETTING CUSSED AND 
HIT ON BY MY Boss ? 

THAT'S DEGRADING / 


WELL, MY WHORING IS KEEPING 

A ROOF OVER YOUR HEAD. IF YOU 

DON'T LIKE THE WAY | MAKE MY 
MONEY, GET OUT, 


y 
HEY! I'L PAY You Back, YI 
WHEN |GET SOME WORK, IA 
| 


‘i 


{ 
| 
Ni} 
y 


i | 
iT! Vu TELL THE YY THAT TEARS IT, 

BANK THAT... I'M SURE i IF WORDS DON'T 

THEY'LL UNDERSTAND, | GET THRO! 


= 


HEY, WHAT ARE 
YOU DOING ? 


You'Re A SMART 
GUY. YOU'LL FIGURE 
OUT SOMETHING. 


? q 
APTER SHELLEY'S GONE To BED, 
\N 1 


MILES, TAI 
RAND WORK TILL | 
FALL ASLEEP AT MY DESK, 


; ? 
DAMNIT! CAN'T HE LEAVE a Vane You'Re Print OlcdNs 
ANYTHING OR ANYONE ALONE * SHELLEY. ’M 
HEY, ITS NoT HIS FAULT ? STILL ME, 
HE'S ATTRACTIVE, WEALTHY 
IT WAS HER CHOICE. HE 
DION'T FORCE HER. 


ONE NIGHT WE WERE 
OUT TO DINNER ANI 
CHARLIE SHOWED UP, 


I'M VERY GRATEFUL FOR THE 
WAY You've TAKEN CARE OF BE EASIER IF 
HER. YOu'RE A GOOD FRIEND. CHUCK WERE 


SHE NEEDED ME. ITS 
HARD, THOUGH, SEEING HER. 
IN SO MUCH PAIN... 


ry WILL You My _DEAI 
STAY WITH ME BE Hor 
TONIGHT ? 
EVEN IF ITS JUST To 
SLEEP... | JUST NEED 
1& CONTACT COMFORT. 


Va 
\ MEAN... | DON'T REALLY 
KNOW You.,. BUT | DIDN'T 
HAVE ANYONE ELSE TO 


7 

THERE You ARE! | 
CAME AS SOON AS | 
GOT YOUR MESSAGE. 


Y Wey, THANKS 
FOR! COMIN’ 
ALL. 


LOOK, LETS GET ouT 
OF HERE. I'VE Gor Some 
PACE, 


COFFEE AT MY 


Lui ft 

Y 1 See... 
, You SIT 
DULL GET. 
FEE, OKAY ? 
Il 


? 
wow! How 
MANY 


OH 
HERI 
AN 
CoF 


FF \ 


So Youu TELL ME 
TOMORROW > NIGHT, 
SOUSED PRINCE. 


FoR W ror FREELING 
UP ON YOU. I'M 
PRETTY TENSE, 

| GUES* 


ie WERE BOTH IN 
LOVE WITH OTHER. 
PEOPLE... WH! 
SHOULD WE HAVE 
PROBLEMS? 


Nc 


THERE. 
How's THAT ? 


\ 


AND AT THE SAME 
TIME IT'S RELAXING... 


n 4 
DO You FEEL LIKE... AND /M «4 LoT BETTER 
TRYING AGAIN? I'M A PREPARED. 
LOT MORE RELAXED. 
THANKS FoR 


THE GREAT 


TO BE CONTINUED. 


fhe Jldventures Ce 


THE CAT DANCER 


GOOD MORNING, 
SUNSHINE. 
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LONG TIME, HOw ABOUT 
You? 


GOOD MORNING, JERRY, LIKE A KITTEN, | WOKE f 
DID You SLEEP WEL? }} _ UP ONCE, ABOuT DAWN, (JERRY... THANKS AGAIN. 
AND JUST LAY THERE, 
= : FEEUNG YOU WARM ce 
BEST I'VE SLEPT INA AGAINST ME, ae 
| Le < ha. 


AW, SHUCKS, MA'AM. )[ 26iGGLEE You ARE f/ MY DEAR, THANKING ME FOR 
~TWEREN'T NOTHIN’. A SPENDING THE NIGHT WITH 

YOU.,, SOMETHING MOST MEN 
WOULD DO ANYTHING FOR... 


SHALL | ORDER US 


Cs @ ‘SOME BREAKFAST? 


1 DONT 
THINK THAT'S A 


CHARLIE... YEAH, | WORRY CAN'T FIRE ME... THAT'S IN 


OUR CONTRACT, | JUST 
DON'T WANT TO UPSET HIM 
WELL, WHEN THAT WELL, IF_YouR 
Joe's AT STAKE, | CAN. 
UNDERSTAND - 


WHY... OH! You'RE AFRAID +, AND THAT SOMEONE 1S NO, LovE, IT'S NoT THAT, HE 
THAT SOMEONE WILL SEE You? 


SOMEONE COULD BE 
MY Boss. 


AFTER ALL, YOU'RE HIS Son's 
GREAT LOVE. HE FEELS 
VERY PROTECTIVE OF YOU 


HE'S BEEN A PERFECT 
GENTLEMAN. AND LOOK wHAT HE 
GAVE ME NESTERDAY, AS A 


‘\ 
sai CHARLIE, BUT He's, 

WIPES BEEN ANFULLY Goo 
Hay)” $2. TO MG SINCE i've 
R BEEN HERE. 


( WAS THINKING HE 
WANTED TO SPLIT US UP, 


LA | 


ANYWAY, | THINK MAVBE I'VE 
MISJUDGED HIM. 
OW, NOTHING REALLY. THAT NECKLACE | - 
ON YOU REMINDS ME OF SOMETHING, ||!) IT'S EASY To Do, You SEE, 


| DON'T KNOW WHAT. NII, THE PROBLEM WITH CHARLIE. 
i \S THAT HE'S.,, 
WHIM] 

| 


QuiTE ALL RIGHT, 
HILDREN, | APPRECIA 
YOUR DISCRETION. 


et 


7 
WN TO GO 
ISCO, 

- 


8 a 
NO, | WANT oI 
JO SAN FRAN 
Y / \'M SUPPOSED 
ING A BREA 

% 


1 
c 

HE) 
TAKI K 


a) Ot 
‘You WANT ME To LEAVE 
IMMEDIATELY, | SUPPOSE? 


THANKS, 
THANKS FOR THE BREAKFAST, BREAKFAST IS 
THIS 1S A GREAT OMELETTE, MY SPECIALTY, 


WELL, MY LOVER USED To 
DO SUPPER. SEVEN YEARS... 
JUST GOT SPOILED | GUESS. 


“OUR KIND” MOSTLY DIE 
IN THE SAME STUPID WAYS 
AS ANYONE ELSE. 

T 
LOOK, I’M BEING 
TEN KINDS OF 
CLUMSY IDIOT. 


MATTER OF FACT, YOU'RE 
WeKY IT'S MORNING. BREAKFAST 
16 ABouT ALL | CAN Cook. 


HEY, IT's 
HE DIED. AND 1M NOT LIKE IM 
SORRY FOR THE 
KNEEJERKK 


NO, JUST HUMAN. SAME 
THING, SOMETIMES, LOOK 
AT ME YESTERDAY, 
You WERE FING, 


IT JUST HURTS So... 
I MISS HER, 


WEL, THEY SAY 
WORK CURES 
ALL IWS. 


ELL, You CAN 


we 
LENO ME A HAND. 


TAKE MY MIND OFF 
My TROUBLES, 6H? 


You ANY 
USé INA 
DARKROOM 


1 TOOK FOUR, 

SEMESTERS OF 
? PHOTOGRAPHY 

IN ART SCHOOL. 


PERSONALLY, | THINK THATS 

CRAP. BUT We COULD CRY 

IN THE DEVELOPER TOGETHER - 
C'MON, 


AH, RELICS OF MY 
PHOTOJOURNALISM 
CAREER. 


AN AWARD FROM THE: 
ASSOCIATEL 
Too, WHY'D 


O PRESS, 
You Quit? 


oer, Heakriacres aaa \| {-nol.culckso, ORIN! WElL, WE DIDN'T EXACTLY 
DIED, | GUESS. HE WAS A AFTER SCHOOL, WE WENT Quit, Some MANIAC 
WRITER. WE'D WORKED TO WORK AT A GAY PAPER, FIREBOMBED THE OFFICE 
A TOGETHER SINCE Coucss “THE LIBERATED NEWS.” 


You From se VO 
HERE? 


12 


WE WORKED AT THE PAPERS: YUP. PEOPLE FEEL MORE 
AMBITION TO BE A WAR HERE, AND | DID GAY CourLé COMFORTABLE WITH ME THAN 
CORRESPONDENT. SO WE PORTRAITS ON THE SIDE. FUNK’S PORTRAIT STUDIOS. 
CAME TO MECCA — IT'S A GOOD LIVING. 
THAT'S ALL 
L You po Now? 


WELL, IM JUST A ONG-MAN MAN, YEAH... SO ANYWAY, WHAT'S }] MOTHER OF FREUD! SHE yerr 
| GUESS. NEVER FOUND ANYONE YOUR SAD STORY? BiG A ‘You FOR YouR OAD: 


COULD REPLACE DANNY. FIGHT ? =< 
s NO. MY OLD =< 
MAN'S Gor HER. NO, HE KIDNAPPED HER. ») 
= | | 
is . 


v7 
WAIT, BACK UP, | MUST HAVE THE MILLIONAIRE 7/ THAT SCENE YOU HAD 
BEEN OUT FOR POPCORN, HE PICTURES OF... 


THAT WAS THE 
RESULT OF ONE OF 
1 TOLD You IT WAS A HIS LITTLE SCHEMES. 
LONG STORY. MY FATHER'S 
NAME 15 CHARLES TABEY, 


). DON'T KNOW... SOMETHING THEY WERE AFTER US, BUT He GOT THE IDEA 

HAPPENED. ANYWAY, IT WAS IT TURNED OUT JO WAS THAT | COULDN'T 

ONE OF HIS ENEMIES THAT ON OUR SIDE. TAKE GOOD ENOUGH 
KILLED OUR FRIEND. 


~s a CARE OF OMAHA, 


y 


1 HAVEN'T 
| DON'T KNOW... SPOKEN 
SHE COULD BE 

ANY WHERE. J 
Ke re G ; 


You DON'T 
UNDERSTAND. 


WHERE 1 KNOW, I'VE 
HE'S BEEN 


7, Do You NO RIGHT To 
BE ? GéT OFF... SAY It, BUT 
FUCKING M& GOOD GOD, MAN! 


HAVEN'T 
EVEN TRIED 
TO FIND HER, 


1S YOUR FEAR, \M_ NOT. HE ws, OH, JESUS. NO... YOU'RE 
OF YOUR FATHER | AFRAID OF HE KILLED CHUCK, I'M RIGHT. 1 

0 MY MOTHER SORRY. SHOULD DO 
ue HE LET SOMETHING. 
HER DIE. 


"tlh ull MY 
ih ees 


THAT AGENCY | WELL, GIVE 

WENT TO... THEY | THEM My 

WON'T BE ABLE NUMBER. 
THERE'S: 

i\ THE PHONE. 


TO REACH ME, 


WHEN WE Ger YOUR ARMS 
BUILT UP, WE HAVE SOME 
OTHER TORTURE DEVICES 
WAITING FOR YOU, 


Ano ust THINK Y|ll{/\) 

WHAT IT'LL DO }}))\\ ii) 

for Your sust._/'l\\|\1) 
Ht ou 


THAT'S RIGHT. Roan WE'LL BUILD IT UP FROM THERE. 
YOU 0020 REPS TT fT 
5 TIMeS A DAY wuew! wHats THE DEAL, )}!| 
Jo START. THE NFL SHORT ON | 
LUNEBA 

i ae 

Ri 


ee 
i x 
g 


P uC 
wy 


\"\ 


S66 YOU NEXT 
WEEK, SHELLEY, 


| 

INCREASE THE’ REPS TILL ||) 

SHE CAN BEAT You AT 
ARM WRESTLING. 


L_\ 
PE easter 
KEEP HER AT Ir, HUoDLE. \\|/ HY 


oe 


JUST A QUICK TRIP. 
"LL BE BACK IN A 
DAY OR TWO. 
See YOU THEN 


HERE | tHovanr \/ ou, is \ 
You Votes THE HERE A 


ANYWAY, | JUST 
WANTED To S&& YOU 
BEFORE | a 


CONFLICT? 


LEAVING? YOU. 
Just Got HERE / 


“ AUPOLE, CAN ¢ 
TALE To You SUR BUT WHEN | SAW JUST 
MINUTE ? THE OLD MAN THIS THOUGHT 
= MORNING, HE You OuGHT 
SEEMED A’ LITTLE 10 KNOW. 

Ss OFF. 


Hen i 
THANKS , UL 
Loo INTO IT. 


ae ey 


RS 


VE BEEN THINKING \P ry 
T MIGHT GO Back Agi 


TO SCHOOL. 
> —- 


You Coup SNL TRY, 
YOU'RE So GOODS 


a, 


‘ABOUT ; 
MODELING? }Y 


ACTING? 


BUSINESS, | 

SUPPOSE, | REALLY 
NEED A DEGREE. 

| HAVE PLENTY OF 
EXPERIENCE. 


IP 3 
IT'S ALL | HAVE You 
REAUY KNOW / EVER THOUGHT 
HOw To Do. ABOUT DOING 

“\ Serious 
= — emo, 


NT KNOW. I'D JUST 
SEE YOU MAKING 
iT MONEY, 


o 
| THINK THERE ARE BUT | HAVE To AGREE UD JUST Liki 
AS MANY DECENT PEORE THAT THE MONEYS LOUSY, 
STRIPPING AS DOIN: 
ANYTHING ELSE. 


6 MY SECURITY 
To BE ME... NOT TIE! 


1 NOT TIED UP 
WITH SOME MAN... 


YOU'VE GOT A ] 
POINT THERE. 


WHAT THE HELL CALM Down, -tagey, (ve \ [ CAN'T HAVE You GETTING | 
DO You WANT? JUST COME TO GIVE You TOO RUN DOWN, WORKING 
Cater eo YOUR VITAMIN SHOT. SO HARD... 


NIN, THAT, SHOULD HOLD 
CHAI I HIM TLL You CAN 

{NI TO THE PHARMACY. 
TT 
i 


NN 


Doc | 


dl 
dy Mail 


nonenanaansT | 
ra 


b 
ew \ 


nN JUST RUNNING AN ERRAND 
soap MORNING JERRY! FOR THE BIG BOSS, SO | THOUGHT 
YOUN. “ | DIDN'T. 'D PICK UP MY MESSAGES, 


CHUCK, ites JERRY. 
yh M GLAD 
HW You DROPPED BY, 


fer OMANA.. fe 
KNOWS WHERE SHE 1S/ 


A DINNER TONIGHT? 
“tia 


we Wont Ger 

IN 

THERE UNTC 
DINNERTIME., 


é WHEN ARE YOU GOING TO 
QUIT FIGHTING Him? [TS PONTLESS. 


OUT OF IT, 
DERRY. OKAY? J Sy, 


WHY DONT you 


JUST RELAX AND é 
ENJOY HEY, 1M NOT 
SCENERY ? GOING ON 

VACATION, 


DON'T CARE You'Re 
FOR HIS TAKING | Gowa To 
OMAHA EITHER. 


PAY HIM 
HU 


Hoare, || \ ! ii 
Re % sf ” My ow 


4 ou, YES/ you'RE MY 
VERY OWN LOLLIPO! 
AND I'VE MISSED ¥ 


7 — . “4 Ww 3 
Wel GET You ouT OF CK... GREAT To GoopAMMiT / 


ie 
MISSED, HMM? 


u 
u 


it 
KE FA 
KE So} 


uh 
CHARUE, YOU SHOULD & FATHER, Come ON, NO TABEY COULD 
c HAVE KNOCKED & SON, EH? RESIST A BEAUTY LIKE THAT. 
OF COURSE. | = 7 

SHOULD'VE KNOWN THE \==I=4 (N)/ wuar tHe He 

BOY COULDN'T WAIT, 7 DO You MEAN. 
S . BY THAT 

TTT 


q 4 ee 7 
——- i \ 
| con't BELIEVE You THINK so? 
OH, DON'T WORRY, You’ You'Re ouT WAIT’LL I'VE MADE You 
HONEY. HE JUST LIKES OF YOUR MIND/ ALL RICH AND FAMOUS. 
TO KID THE OLD MAN, Ss 
Gas | ee 
3g) \ ‘| 
Y t dt 
7 a 


SURE, AUNAYS THE CHARLIE, REALLY, GoD Gop. 

BiG TALK, oa You'D BETTER Gd. WHAT'S You MEAN 
b ar You've SPENT 

a (a Whilhy wrth HIM? 7 A MONTH WITH 
| 


SURG, LOVEBIRPS - Ui 
AND YOU DON'T 
ial 


THINK I'LL TAKE A DIP 

BEFORE DINNER, THEN WEL} J 

TORST_YOUR HOMECOMING _/|! 
IN CHAMPAGNE / 


( 
youre W or course ) [\ yy 
SERIOUS. 1AM, ITS... CHUCK, I'M SCARED, “a 

| DON'T’ KNOW WHAT OF,,, 

BUT I'M SCARED. 


PERSON 
PLETELY, 


7 

SHELLEY, IS 
IT EVER GOOD 
To S66 You! 


| JUST CAME BACK FROM TOWN. 


UH... HAS ANYBODY SEEN CHARUE ? 


HE STOPPED BY ) 
MY ROOM ABOUT 
AN HOUR AGO. 


JUST IN 
THIS 1S HUDDLE, TIM, TOO. 


OUR RESIDENT DINNER'L BE 

GUARDIAN ANGEL. RIGHT IN, 
bs. ie I in) 
YO, TEL = 
WG g 
1 

, 
( 
—S 


4 wait! pip / YEAH, HE SAID, 


You SAY. HE THOUGHT HE'D 
“swim” ? TAKE A DIP 
. BEFORE DINNER. 4 


OH, LORD! PAM, CALL DR, ery WHaT’s THE Yu Gop, cHarie! 
JER, YOU LOOK Down, baal BIG DEAL 7 IT'S ME, SHE... Ws 
KNOW, 


UL Go NORTH, H6 JUST... 


OH, THANK HEAVENS / 1 Hey, verry! \i 
PLEASE SEE IF HE'S OKAY. /m . HE'S OKAY, 
Ai} | I6N'T... "4 
NNN Sees | co.) aoe ae 
{ 


iw 


* HupoLe! 
WHAT ARE 
: YOU... 


Pr 
WHATS THE, 8 
COMMOTION? 

SHELLEY WANTS ] 
TO KNOW... 4@m 
fa fa 


: . 7 
@ OMAHA, TAKE ae "UL STAY HERE TILL Y 
CHUCK BACK THE AMBULANCE COMES. 
TO THE HOUSE. P 
‘ ‘ Gop! HOW'M_| GONNA MW. 
. ELL SHELLEY? 
2 om’. = 
5 aie. i = 
ei A = 
‘ - 
y 
i 


MAN, MEN’ 


DION 


You 

DIDN'T Set 

HIM MUCH, 
NO YOU? 


THIS HAS BEEN A 


TERRIBLE SHOCK 
IR YOU. I'LL 


i) FOR YoU. | 
Give YOU SOMETHING X 
(\_ To HELP You Sleep, | | I'LL HELP You wiTH 
I ALL THAT, RIGHT NOW, }! 
] | You Get some Rest, | /'|I''/\| 


AFTER MY MOTHER DIED, AND AFTER THAT, 
) WAS SENT AWAY To SCHOOL, WELL, EVERY TIME 
| DIDN'T SEE HIM MUCH TILL Hi RSI 
GE. 


ie WAS E 


| WAS IN ColLée WE'D FIGHT, 


4 YOU DID IT TO SURVIVE, Y y'know, WHEN | WAS 
HONEY, YOU COULDN'T LITTLE, HE WAS GREAT, 


HAVE HELPED HIM. TOOK ME EVERYWHERE, 
5 ae PLAYED WITH ME... 


Vso FINALLY | QUIT 
SCHOOL, CHANGED MY 
NAME. | COULDN'T 
STAND IT ANYMORE, 


“= oT 


Like THE - Ne 
WORLD'S CHANGED? 


p — = 5 
\ CAN'T GET OVER IT, HIM COME LE Dow) Do YOU WANT 
BEING GONE. EVEN WHEN | , TO MAKE LOVE ? 
HATED HIM, HE WAS ALWAYS: 7 

THERE - a ‘ | 
NK 
ey 


a. 


TOMORROW. 
HUSH, Now. 


NE GOT You, - IT'LL BB BETTER 
LOVE, | WON'T 
LET Go. 


< 
, VBE. 
IS NOW, 


WN Ny 
AS 


Sie faventures of 
TV 


1 
my, 


L 
bo 


Pe A 
amin 


. AND SO WE RETURN HIM. 
To THE SEA, WHICH |S THE 
SOURCE OF ALL LIFE. 


y 
FINE, THANKS, 

| JUST WORRY 
ABOUT THE 
BRAKES ON 

THIS THING. 


1 WISH | KNEW, 
SOMETIMES HE SEEMS 


JUST FING, THEN 
HE'LL GET SO QUIET. 


f \ 
Ki 
Bi 
a 
Gite 
| reew Gury tHat | YEAH, Bur | You WILL, 
\'M NOT MORE UPSET. SHOULD FEEL } CHUCK. IT 
YOu CAN Do, | SOMETHING. ] MAY TAKE A 
PROBABLY. WHILE BEFORE 
HE'LL COME WELL, ITS A YOU FEEL HE'S 
RELIEF IN REALLY GONE. 
SOME WAYS. } c 


HATED HIM, 
LAMED HIM 


HE WAS A 
DIFFICULT 


WELL, WOULD 
| HAVE DONE 
ANY BETTER? 
| WONDER 

SOMETIMES, 


| DON'T KNOW. I'VE 
JUST GONE ALONG, 
HAVING A GOOD TIME... 


‘oa \ 


a 
< 


WHERE? ON 
THE PIER? 


Do You EVER 

THINK ABOUT 

IT? RAISING 
KIDS, | 


' How ABOUT 


GUESS | ALWAYS OMAHA? 

THOUGHT IT WOULD SHE 
WOULD HAPPEN, LIKE IT? 
SOMEDAY, 


V4 
WHAT ABOUT. 


You ‘SEEM LIKE 
A FAMILY -TYPE 
MAN. 


HUDDLE, I'LL TRY 
TO HOLD THEM ON 
THE DOCK, WHILE You 
ene wer 

To THE Lor. 


7 

Se a eee eae 
ASHES BE SCATTERED AT 
SEA, AND THE SERVICES BE... 

WHO'S GOING To TZ 
OVER TABEY ENTERPRIGES? 

WHAT'S THIS 

A BOUT 


fat 


Y Gop! How CAN 
PEOPLE BE SO 
INSENSITIVE 7 
BECAUSE ITS == 
THEIR VOB 
! . 
) 


@ 


PEOPLE SELLING 
THEIR SOULS FOR 
THE ALMIGHTY BUCK. 


CHUCK, IT'S 
NOT 


THAT 


THE GREAT FREE 


AH, 
ENTERPRISE SYSTEM. 


JHE AVENGING ANGEL / N 
4HE POWER TO CLOUD MEN'S 
MINDS, THE POWER TO RUN ) 

S OVER MEN'S FEET... A 


- 

YOU WERE GREAT, 
SHEL. THAT GUYS FACE. 
= 


Wh 


/ | MADE THE 
OFFICIAL 
STATEMENT 
YESTERDAY, 


EX... | JUST GAVE 
MY LITTLE SET 


SPEECH. LET'EM 
YELL THEIRSELVES 
HOARSE. 


WHAT ABouT 
THE GIRLS, 
AND CHUCK? 


BUT THERE'S ONLY SO 
MUCH I CAN DO. CHUCK 
\S HIS FATHER'S SON. 


AND EVERYONE WILL 
WANT TO KNOW IF 
HE'S TAKING OVER, 


DAMN, ITS ALWAYS 
Uke THIS. THE 
DEBRIS OF GREAT 
MEN'S LIVES... 


TRYING TO FIND 

OUT UNDER WHAT 
NAMES CHARLIE, 
FILED THOSE 


TOO TRUE. THATS 
WHAT IT’LL BE FROM 
HERE OUT, AMBUSHES, 
INNUENDOS, BAH / 

1 GET TIRED JUST 
THINKING ABOUT IT, 


Vtuat was arent, 
JO. HOW WAS IT THE Best 
YEAH, BABY, THAT'S IT. FOR You, HONEY? YOT, GEORGE. 
‘6 THE WAY... AHH, fi 


TH) WELL, YOU'LL. 
tu GET SOME MORE 
You, JO. YOu IN_A COUPLA = 
WEEKS. VLE ” 


DON'T FAKE 
IT LIKE MOST }) CALL You, 
HOOKERS. /'// 


i Wes a 
| ( 
is | 


wa 


"IT WAS GREAT, 

HUH, BABY?” 
“DID YOU LIKE 
(T, HONEY?” 


wy 
Gop, THEY'RE. 
ALL ‘THE SAME. 


by 


how 


MOTT 


40 
D 


JOLT HIM. 


AMIN PASSIN 


CUT OF 
IE POSE 


MAYBE | JUST WANTED 


NC 
THAT 
OF HIS. 


0 YOU FOUND HIM 50 | THINK HE'S 
CHARMING, HUH? DID ATTRACTIVE... BIG OKAY, OKAY, HEY, 
YOU REALLY BED HIM DEAL! HE'S STRAIGHT }iP WAIT A SEC, I'VE 
DOWN ON THE COUCH 7 AND HE'S TROUBLE, GOTTA GET A PAPER, 
f "VE GOT A NEW 

Gop, JO. You HAVE 

ALL THE TACT OF 

A BULLPOZER, 


. 
WHAT HAPPENED? }} 
DROWNED. WHILE 
SWIMMING, IT SAYS. 
AN ACCIDENT, 


1’ JUST THAT HE HAD A 
R HAVE LOT OF PEOPLE WHO'D 
THOUGHT CHARLIE Y WHAT 


C'MON, CHUCK W% YY 
COULDN'T KILL |/ BUSINESS 
OVE 10 SEE HIM DEAD. 
WOULD _DIE 
ACCIDENTALLY? : 


ANYTHING BUT RIVALS, 
| TIME. YOU MEAN? 

INCLUDING HI6 OWN { 

SON 1» JO, YOU DON'T 

THINK THAT CHUCK...? 


THE BUSINESS NO, HE 

WORLD CAN BE FORGOT ABouT TELLING HIRED YoU TO 

ROUGH, BUT | THEM WHEN Mé WHY? Do A JOB, 

WONDER... ROB, DAVIDSON S SHAW. 

DID CHUCK EVER CALLED. | PUT 

TAKE THOSE THEM BACK IN 
PRINTS? 


SURE, LADY, BUT Just WHAT AND IF THE SHARKS 
MY INTEGRITY WASNT/ = CHARLIE. REALLY ARE CIRCLING, 
INCLUDED IN THE INTENDED, THEY'RE GOING TO BE 
PRICE. WHAT ARE | YOU SEE, I’M VERY INTERESTED 
YOU Pls ING TO IN THAT DIRT. 

Use 


SO YOURE ONLY 
THINKING OF MY 


PROTECTION. J 


&@M FOR? 


& 


J N 
WHERE ARE THE | | AS A_MATTER OF FACT, LOOK, IT SOUNDS LIKE 
NEGATIVES 7 PRINT UP A COUPLE MORE, YOU'RE MESSIN’ WITH Bice 
OKAY? AND SEND THEM 
UL KEEP THEM 


STUFF, BE CAREFUL, OKAY 7 
BY MAIL. 

HERE, YOU NEVER KNOW. 

YOU_ MIGHT Ni 


ce 
ANOTHER SET, 


SURE. | ALWAY‘ 
AM, AREN'T 17 


UM FINE, JUST, THE 
FUNERAL AND THOSE 
AWFUL REPORTERS... | 
FEEL PRETTY BEAT. 


HONEY, ARE YOU SURE You'Re 
OKAY ? YOU SEEMED KIND 
OF QUIET AT LUNCH. _4 


HERE, WHY DON'T YOU 
JUST TAKE A NAP. |'VE 
GOT To GO TALK To 


COULDN'T You 
STAY WITH ME 
JUST A LITTLE 

WHILE? 


WM SORRY. | KNOW 
YOu'VE GOT A LOT TO Do, 
AND YOU'VE HAD A Lor 


y 
WELL, | DIDN'T 


EXACTLY COME 


MUST HAVE 
FELT PRETTY BADLY 
LET DOWN. 


STILL 
FEEL LIKE A 
STRANGER? 


NO, | THOUGHT,. 

| THOUGHT YOU 
WERE HAPPY, 
WHERE YOU WERE, 


Y NotHine 10 BE 
GUESS So. } SORRY ABOUT. I'M 
iM SORRY. ] GRATEFUL You 
DON'T HATE ME. 


cHuck, How Was | 
11, BEING WITH 
VOANNE AGAIN? / 


HELL, SURE, 4 NO, THATS BULLSHIT, IT 
iT WAS FINE. WASN'T FINE! THE THING WAS, 
You KNOW HOw | COULDN'T STOP THINKING 
SHE 15: SHE'S 


OF YOU FOR A MINUTE. 
FUNNY AND BRIGHT, > 

NOT EVEN...IN BED? 
SS 
er cate | 
ie he We 


AFFECTIONATE... 


ESPECIALLY NOT IN BED. 
NOBODY CAN EVER BE WHAT 
YOU ARE To ME THAT WAY, 


THATS HOW / FEEL. 
BUT | FIGURED FOR You, 
WELL, ANY WOMAN 
WOULD BE THE SAME, 


| KNOW, | KNOW. BUT IT’S, 
NOT TRUE. YOU'RE MAGIC, 
OMAHA. YOU'RE MY LOVE, 


Boy, "INTHE DARK” 1S THE 
RUTH. THE B.0.D. IS APTER 
ME ABOUT A DOZEN THINGS, 
ANP | HAVEN'T GOT A CLUE. 


DON'T You KNOW 
READING INTHE DARK 
WILL RUIN YOUR EYES? 


V THERE'S SOME 

GOIN’ ON BACK HOME, 

REDEVELOPMENT, AND 

| NEED TO KNOW THE 

PLAYERS. BUT THERE'S 
NO SCORECARD. 


NO. HEY, LETS 
GET OUT OF HERE. 


y 
JEEZ, | WISH HE'D ITH THIS? OH, HELL, 
KEPT A DIARY. 1 DON'T KNOW, 


1S THIS WHAT 
YOU WANTED TO 
SEE Me ABOUT? 


7 
THERES A PLACE UP THE 
ROAD, MESQUITE-BROILED 


SEAFOOD, Too. 
Aw 


\VE MADE RESERVATIONS 


FOR TUESDAY, OUT OF 
SAN FRANCISCO, FOR 
YOU TWO. WE'LL JET 
UP THERE TOMORROW, 


OH, SURE, AND HUPDLE, TOO 
BUT I'VE GoT BUSINESS TO 
ARRANGE, 60 IT'LL BE THE 
END OF THE WEEK BEFORE 
\ CAN LEAVE 


AREN'T YOU 
AND SHEL 
COMING, Too? 


BLAST! | Leer 
MY WALLET IN 
THE CAR. CAN 
YOU GET THIS? 


i MILLIONAIRES DONT CARRY 
THINK I'VE 5 CASH, RIGHT? OKAY, I'LL BE 
GOT ANY BACK IN A MINUTE, 
MONEY WITH 
ME, 


NOU MEAN , 


Nea MEANS HEIR, As FAR 


OLD €.3’s ONLY 


AS WE KNOW 

FOR SuRE. WHY | OTHERS WITH 
DON'T We GET CLAIMS on. 
A PITCHER? THE ESTATE? 


KNOW WHAT THE 

ARRANGEMENTS | QUESTION. Do 
ARE TILL THE YOu KNOW 
WILL 1S READ, } SOMETHING | 
‘OF COURSE. SHOULD KNOW? 


THIS 1S WHAT YOU WANTED To 
TALK TO ME ABOUT, | TAKE IT, 


YEAH, LOOK, | DON'T 
KNOW WHAT THIS 
MEANS, EXACTLY. 


THIS 15 A FORMAL SEPARATION 
AGREEMENT, THERE WASN'T 


THE FIRST FILE) WENT 
OVER YESTERDAY WAS 
PERSONAL PAPERS, BIRTH 


CERTIFICATES, INSURANCE, 
LIKE THAT, 


OKAY, OKAY, 
WHATS THE 
BIG DEAL? 


AGREEMENT OF SEPARATION? 
"IT |S HEREBY DECLARED, 
CHARLES JOHN TABEY, 
MARIA ELANDOS TABEY... ” 
YOU MEAN MY PARENTS 
WERE DIVORCED? 


ANY DIVORCE DECREE 


OKAY, SO THEY SPLIT 
UP ANP GOT BACK 
TOGETHER 


AUGUST 19... WHY, 
THIS IS JUST A FEW 
MONTHS BEFORE 
SHE DIED, HELL, 
TWO MONTHS. 


NO, THEY DON'T USUALLY LET 


YOUNG CHILDREN IN, HE TOLD 
ME SHE WAS SICK. 


THEN 
He TOLD ME SHE DIED 


THATS THE OTHER PUZZLING 
THING. I'M NOT SURG WHAT 
IT MEANS... 


. VLE TRY TO 
FIND OUT FOR SURE 


ALL RIGHT, 
DAMMIT, 
Out -_ ir 


YOU MEAN TO TELL Me THAT. 
BASTARD DROPPED HER WHILE 
SHE WAS DYING JIN THE 

HOSPITAL 7 
1 DON'T THINK 


SO. DID YOU EVER. 
S6E HER IN THE 
HOSPITAL? 


CHUCK, THERE 
WAS NO DEATH 
— 


IN AN HOUR OR SO. YOu 
LOOKING FORWARD 


INSTEAD OF COPS AND 
ROBBERS, YOU MEAN? 
NO ‘KIDDING - 


TO FULFILL YOUR z 
ERY NEED... ITLL BE NICE 

TO JUST PLAY 
“| TOURIST THERE 
FOR A COUPLE 

\ OF PAYS. 


I THINK WE CAN SKIP 
CHINATOWN, THOUGH . 


WILL You NEED Me AT 
THE OFFICE, JERRY? OR 
CAN | GO EXPLORING, TOO? 


2) 


SURE, IF YOU CAN 
PERSUADE HUDDLE 
TO PUSH You UP 

ALL THOSE HILLS, 


| UNDERSTAND YOUR FEELING 
LIKE THAT, BUT WITH You THERE, 
't’S A WHOLE NEW PLACE. 

NOTHING'S AS GOOP WITHOUT YOU, 


CITY ALREADY AND 
| DON’T. 


NOT EVEN 
CHOCOLATE. 
ICE CREAM? 


82 


Let's SEE, AFTER LUNCH 
WERE GOING TO GOLDEN 
GATE PARK, RIGHT? 


V waar CAN 
WE_DO UNTIL 
THEN? 


SF 


tn AT THE TONG, LEAVE 

YOUR NAME AND NUMBER 

AND A BRIEF messace. * 
3 BEEPLE 


OU, HI, ROB, YEAH, 
LUNCH, “UH-HUH. YES, 
OMAHA'S WITH ME, 

A COUPLE OTHER 

FRIENDS, Too. 


BUT | GUESS Weve GoT 
TIME FOR A QUICK 
TRIP AROUND THE BED. 


Hi, ROB, DO You ALWAYS 
PROVIDE SUCH LOVELY | 
WEATHER FOR VISITORS? 


7 

THIS 1S ROB SHAW, GUYS. \ 
ROB, THIS 15 OUR FRIEND 
SHELLEY, WHO (SVT DEAD 
AFTER ALL, AND HUPDLE.,, 


/ TY 
Bur IT'S WorTH IT, HUDDLE. 
Nees LEARN TO Love IT. 


SKIING, HOT COCOA, 
OPEN FIRES... 
SNOW PLOWS, SALT, \~}}), 
FROZEN PIPES... 
( Re x 
REN on ) - 


@ 


Do You EVER THINK 
OF MOVING BACK To 
CHICAGO, ROB? 


OH, YES. EVEN 
GRUMPY HERE HAS. 
BEEN ENJOYING IT, 


JUST THINK, BACK IN 
MIPPLE CITY IT'S ONLY 
ABOUT SIX WEEKS TO 

BLIZZARD SEASON. 


YOU OUGHT TO CHECK OUT ] 
MIPPLE CITY, ROB. 


[ip THINK THERE'D BE PLENTY 
a FOR A FREELANCE PHOTOGRAPHER 
THERE, NEINS, FASHION... 


(OH, ARE YOU GOING | 
INTO MODELING? 
SHELLEY KEEPS TRYING 
1O GET ME TO TRY IT. 


a. 


a 


MM. YEAH, | MIGHT 
JUST DO THAT. IF I 


YEAH, YOU COULD 
PUT TOGETHER A 
PORTFOLIO FOR 


#) 
C'MON, LETS GO PICK 
OUT OUR LOBSTERS. 
Co : oF 


GO 
BST 
ah 
at 


J 
WELL, IT'S A GOOD TIME 
FOR IT, VOLUPTUOUS WOMEN 
ARE COMING BACK IN STYLE. 


SEE? | TOLP You IT 
WAS A GOOD IDEA. 


= | 
PANS 


BUT | IMAGING CHUCK'S 
MORE TO YOUR TASTE. 


SHE'S REALLY 
SOMETHING, 
ISNT SHE? 


OH, YOU FIGURED THAT 

OuT, DID You? AM | 

BEING THAT OBVIOUS 
ABOUT IT? 


REALLY, YOU OUGHT TO 
AT LEAST COME UP TO 
MIPPLE FOR A VISIT. 


HEY, ITS A REALLY CooL 

TOWN. VERY ACTIVE GAY 

COMMUNITY, LOTS OF 
THINGS To DO. 


Bi. THAT MEANS. 
EVERYBODY THINKS 
YOU'RE A PERVERT. 


| HEAR IT'S REALLY 
PRETTY. BUT | DON'T 
KNOW,..THE MIDWEST... 


YOU MEAN THEY 
DON'T BURN US AT 
THE STAKE ANYMORE? 


NOPE. IN FACT, THE GAY BARS 
AND THE CO} HOLD A 
SOFTBALL GAME EVERY SPRING, 


WELL, HAS SHELLEY 
TALKED YOU INTO 
EMIGRATING YET, ROB? 


NOW | AWOW You'Re 
PUTTING ME ON. 


WHAT ARE YOU GUYS VE ALREADY RESERVED 
DOING AFTER LUNCH? A CELL FOR HER. 


i WE'LL SEND YOU OUR 
ADDRESS AS SOON AS We 
GET SETTLED. UNTIL THEN, 
YOu CAN JUST LEAVE A 

MESSAGE AT THE AGENCY. 


WE RE PLANNING TO ALWAYS 
TAKE A BOAT TRIP, PICKING 
AROUND THE BAY AND 

OVER TO ALCATRAZ . 


THERE'S A 
Me, pavipson \!) 
eRe FoR You, |)) 
Ms. FOWETT. 


WOULD YOU LIKE A DRINK, 
OR SOME CoFFEET 
JOANNE, LET'S JUST SKIP 
THE AMENITIES AND GET 
DOWN TO CASES, WHATS. 
THIS BUSINESS ABOUT THE 


Buzz HIM 
THROUGH, I'M 
EXPECTING HIM. 


THE BIGWIGS— 
AWAY TO GET 
INTO THE GOOD 
GRACES OF THE 
MEN WHO COULD 
HELP HIM, 


IT. YOU KNOW WHY 
CHARUE SET UP THE 
UNDERGROUND ? 


ALMOST RIGHT. 
HERE, LOOK 


1 THINK | WOULD 
LIKE A DRINK 


ARE YOU TRYING TOTELL ME. 
CHARLIE HAP THESE TAKEN 7 
FOR WHAT... BLACKMAIL 7 


THOSE WERE A LITTLE 


CHARUE WAS MANIPULATIVE, LORD 
BONUS | BROUGHT WITH ME. 


KNOWS, BuT THREATS WEREN'T 
HIS STYLE. HE PREFERRED 
TO BUY His FAVORS. 


THAT WAS NICE OF YOu, 

| SUPPOSE, BUT WHAT 

DID CHARLIE WANT 
WITH THEM 7 


BLACKMAIL WAS THE 
IDEA. BUT IT WASN'T 
CHARUE, IT WAS DeROC. 


You'RE RIGHT, BUT THERE 
WAS ONE CASE WHERE HE 
WOULD HAVE MADE AN 
EXCEPTION, | THINK. 


NOW, WHO WOULD You 
LEAST EXPECT TO BE A 
PATRON OF A PLACE 
LIKE THE UNDERGROUND? 


IN CHARLES SIDE 
FOR YEARS, I'VE 

NEVER KNOWN WHY 
HE DIDN'T JUST BUY 
THE BASTARD OUT, 


WEL, I'LL BE DAMNED! 
SENATOR BONNER / 


MR. RIGHTEOUSNESS. 
HIMSELF. AWD A MAJOR 


SHAREHOLDER IN 
TABEY ENTERPRISES. 


C’MON, ENOUGH WITH. 
THE GUESSING GAMES... 


THE NIGHT THE WHOLE 
THING CAME DOWN, HE 


ABOUT POWER, BUT HE 
ALSO WAS TALKING ABOUT 
"THAT BASTARD BONNER.” 


4 
OKAY, SO HE'S A \/ | DON'T KNOW, 
HYPOCRITE, BUT WHY BUT | Gor THE, 
WOULD CHARLIE SINGLE IMPRESSION IT 
HIM OUT FOR SPECIAL WAS MORE THAN 
ATTENTION? A BUSINESS 
PROBLEM. 


c 
HMMM, OKAY, I'LL CHECK IT 


OUT, THANKS FOR THE TIP. 


HOLD ON A MINUTE, BUDDY, 
YOU'RE NOT GOING TO CHECK 
ANYTHING OUT— / AM. 


A NUMBER OF MY FRIENDS 
HAVE MET HIM IN... SIMILAR 
WAYS. WHILE YOU ARE THE 
RIGHT- HAND MAN OF HIS. 
OLD ENEMY. 


NICE TRY, JO, 
BUT } DON'T 
THINK SO. 


JERRY, I'D HAVE A 
MUCH EASIER TIME 
GEATING CLOSE TO HIM 
“THAN YOU WOULD. 


WHAT'S THE PROBLEM? 
| DIDN'T HAVE TO TELL 
YOU THIS, | COULD HAVE 
FOWOWED UP ON MY OWN. 


WHAT /S IT YOU. 
WANT ? MONEY 7 


YOU SAW THE PICTURE. 
You THINK THIS ISTHE 
FIRST TIME BONNER'S 
GONE OFF THE RAILS ? 


WHAT \ 


Do You 


| COULD GET THAT ON MY OWN, 
TOO. I'M NOT SURE, ACTUALLY. 
LL LET YOU KNOW 


HEY! No WAY AM | 
BUYING THIS BLIND. 
FORGET IT, 


YOU MIGHT CONSIDER, 
THERE ARE OTHER USES 
| COULD PuT THESE 

PICTURES To, 


THAT KIND OF PUBLICITY 
WOULDN'T DO TABEY 
ENTERPRISES ANY 
GOOD, WOULD IT? 


4 


M - 
ee NY 


al 


ae 


y 

HONEY, ITS ALL BLACKMAIL. 
YM JUST CHOOSING UP_ 
S1085. ANOTHER DRINK? 


/ | DON'T KNOW THAT 
'0 PLANNED ANYTHING 
HONESTLY, | HAVEN'T. 


WELL, | THINK Vi wel 
MODELING IS 

4 GOOD IDEA, } AGAINST IT, 
EXACTLY. 


IT. JUST FEELS LIKE I'M BEING PUSHED 
TO CHANGE THE WAY | LIVE. 


HOUGHT ABOUT IT MUCH, 


WELL, YOU DIDN'T REALLY 
PLAN TO Be A DANCER 
ALL YOUR LIFE, DID YOU? 


q 
OH, | DON'T KNOW... | DON'T 
WANT TO TRY AND, MAKE 
ANY PLANS TILL WERE HOME. 


YEAH, BUT NOW We » 


HOW ABOUT A NICE TRIP 
WON'T BE SCRAMBLING ON 


UP NORTH, JUST THE TWO OF 
US, SOMEPLACE QUIET ? 


YOU KNOW WHAT 
'D LIKE? A 
VACATION, 


SOUNDS LOVELY, WE 
SHOULD BE JUST IN TIME 
FOR THE FALL COLORS, = 


THATS A GOOD IDEA. I'LL JUST 
RUN DOWN TO THE GIFT SHOP, 


| WISH WE WERE ALREADY 
THERE, | HATE BEING COOPED 
UP ON A PLANE ALL THE WAY, 


WHY DONT You GET 
SOME MUNCHIES AND 
SOMETHING TO READ, 
FOR US TO PUT IN 


SOUNDS GOOD. HERE, 
YOU KNOW WHAT | LIKE. 
I'LL START PACKING, 


ARE 
ALL Ri 


You 
IGHT ? WELL, THAT 
i WAS QUICK. 


“S= 


(=) 
| iy Al val | 
JERRY/ COME 
IN HERE. 
J va, 
ne if 


a 


CAN'T WE SUE, OR SOMETHING? / IF WE MAKE Any FUSS. BuT HOW CAN |, WITH MY. 
WE CAN'T JUST LET THEM ABOUT IT, IT'LL JUST BLOW | | PICTURE SPLASHED ALL OVER? 
GET AWAY WITH THIS/ | UP INTO A BIGGER MESS, PEOPLE THINKING THAT 1... 


—l 
CHUCK, THEY HAVE YOU'RE SAYING WE 
GOTTEN AWAY WITH IT, | | SHOULD UUST IGNORE IT. 


IN THE GIFT SHOP, 1 WAS. PEOPLE LL 

SO AFRAID THE GIRL WouLD STARE, AND 
RECOGNIZE Me, POINT... 

DON'T SAY, 

THAT, HONEY, 


1S THERE ANYTHING | CAN DO COULD WE GO NOW? | THERES A FLIGHT OUT TONIGHT. 
TO MAKE YOU FEEL BETTER? JUST DON'T WANT TO. THAT WOULD GET YOU IN ABOUT 
FACE THE CROWDS AT ‘SIX IN THE MORNING. 


THE AIRPORT, 
| yUST WANT TO > 


WELL TAKE IT. C'MON, 
GET HOME, AWAY M SURE THAT COULD \\ Love, Les FINISH 
FROM ALU THIS. BE ARRANGED. = PACKING. 
: —— Li. 


J 


IF THE INSIDE OF THIS 
JOINT IS AS RICH AS IT 
QUGHTA Be, YOU CAN 


BOUT. WELL, SHIT, | 
FORGET YOUR STUPID JOB. 


A 
TIME YOu HAD To WAIT To 
GOT HERE. GEA OFF WORK, 


7 
WHAT KINDA AMATEUR 
YOU TAKE ME FOR? 
THEY WERE LEAVING 

YESTERDAY. 


DIDN'T 1? 
115 GOOD COVER, 
YOU'RE SURE THEY RE 
ALL GONG? 


<4 
€ OkSrreur 
A f AROUND 
ame 
§ 4 


[ tHev're AW GONE, HUH? 
LL 

aust Te tick Loose, 
SHE'LL BE OUT 

Tilt WE'RE ON 


BY a OH, GREAT. 
TO HELL WITH 


THIS, MAN. LETS 
BUG OUT. 4 


OUT THE 
BACK, BY THE 
BEACH, 4 


Pl 


a) 
T Lh 
NO, Miss. 
REMEMBER, |TOLD 
You I HAD To GO, 
Get Someone? Zl 
a 


R BURGLAR, MISS. THEY RAN 
ABER VE UChe OF 
GRR od 


\(M SORRY... YOU SEEM So. 
FAMILIAR. HAVE WE MET? 


a, 
Phe 


in if 


SA 


=— = 


= 


= 


ec 
= 


= 


ad 


| AM KINDA HUNGRY, 
OH, CHUCK! You KNOW 


y 
A HoTet, | 
GUESS. ANY 
PREFERENCE? 


WADSWORTH iow i'5s0 \ \ USED TO DREAM (TS ALL 
PARK PEACEFUL ABOUT IT... 1 WAS [| RIGHT NOW, 
HERE... SO zi So AFRAID I'D Love. 
BEAUTIFUL. You? NEVER SEG IT 
AGAIN. 


a 


Vall 


THE CAT. DANCER, 


@ 


ae 
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You up, HON? 
OH, YOU ARE P 


7 
‘ 1} CALLED OUR OLD 
Wuat's NEw ¥ LANPLORD, HE PACKED 
1 WAS LOOKING AT THE | | UP OUR PERSONAL STUFF 
WORLD ? APARTMENTS FOR RENT. AND STORED IT FOR US, 


THAT WAS: 
NICE OF HIM. 


r - = = 7 
MAYBE WeLL WANT TO WE DONT HAVE HERE, LOOK AT THESE ONES 
Get NEW STUFF ONCE MONEY FOR A DEPOSIT 


VE MARKED, AND SEE IF 
WE HAVE A PLACE, OR RENT, MUCH LESS You CAN FIND ANY MORE, 
THOUGH, | TOLD HIM FURNITURE. 
VD LET HIM KNow, 


THESE ARE ALL TWO HAVE YOU THOUGHT 
BEDROOMS OR BETTER! ABOUT HOW WE'LL PAY... 


3400 BLOCK... 22nd. 
2627 ELLIOT... 


(i) a 
WELL, | THOUGHT PLEASE, I'LL 
WE MIGHT LIKE A EXPLAIN ABOUT THAT 
LITTLE MORE SPACE. LATER, OKAY? 


| THOUGHT WE'D LiKe 
TO GO BACK To THE SAME 


NEIGHBORHOOD. 


7 
THAT ONE... THAT 

ONE... THIS,,, AND 
THIS ONE ON COLFAX. 


LL SET UPA 
COUPLE FOR THIS 

MORNING, AND THE 
OTHERS FOR AFTER 


You Pick THREE OR FOUR 
THAT LOOK BEST To You, 


AND 1’LL CALL THEM 
WHILE YOU GET DRESSED. 


YEAH, THAT ONE 
SOUNDS GOOD. 


3 OCLocK? SOUNDS YEAH. one \\ 
WMC FINE. THANK You, y WAS ALREADY 
iin 7 0 


| WATE inS vst $0 HARD 
APARTMENT TO DECIDE, WHEN YOU 
HUNTING, ONLY SEE ‘A PLACE 
FOR A FEW MINUTES. 


JUST FOLLOW WHAT 
YOU FEEL, HON. 


p y 
HERE’S My CARD. You THERE WASN‘T ROOM TO MAKE 
CAN LEAVE A MESSAGE }-i J | A CHEESE SANDWICH IN THERE. 


IF I'M NOT IN, Sy AND THAT STOVE... YECH/ 
< IT WASN'T BAD, 
z EXCEPT FOR 
WELL, THANKS. THE KITCHEN. 
WE'LL BE ; 


IN TOUCH. 


WHY DOESN'T THIS ONE MAKE BE THE OWNER’S 
ME FEEL MORE HOPEFUL? APARTMENT. HE 
DID ALL HIS OWN 


MAYBE IT'S BETTER 
ON THE INSIDE. 


THIS ONE LOOKS 
REASONABLY NORMAL, 
ANYWAY, 


7 7 V7 q 
TRY NOT TO BE How ABouT THEY SAVED OUR AFTER ALL 
DISCOURAGED. /, THE AVALON? PARKING SPACE. } THIS TIME, , 

. HOW SWEET, 


ULL TRY. WHERE 
SHOULD We GO 
FOR LUNCH > 


—f Hey, OmAHA/ CHUCK! I'VE BEEN 
WONDERING 


IF I'D EVER, 
S€B YOU 
GUYS AGAIN. 


GREAT! FILL ME IN 
WHEN You've GoT 
A CHANCE, HUH? 


SHE GoT HURT, BUT 
SHE'S OKAY, SHE'S ON 
HER WAY BACK, Too, 


WHAT'S THE DEAL ABOUT ON ANYTHING, SURE. ON | MEAN, MY FATHER WASN'T 
THE MONEY BEING ALL MONEY... SWEETHEART, EXACTLY POOR. NEITHER 
aid YOU'RE THE ORIGINAL WAS MY MOTHER, 


TAKEN CARE O} 
STARVING ARTIST. 


( <q 
OMAHA, CAN'T Wir WELL, WHAT IS IT? CAN 
1 WELL, YEAH. BUT YOU BORROW AGAINST 


You TRUST ME 
ON ANYTHING? I'S BEEN PRETTY 
MUCH BY CHOICE. 


02 


AND | DIDN'T WANT TO GINE 
HIM ANY WAY TO FIND ME, OR.., 


YOU KNOW THAT “ALLOWANCE"| | BUT | NEVER TOUCHED IT, X| 
WE GOT IN CALIFORNIA? BECAUSE OF... WHERE IT 
WELL, ACTUALLY, IT'S BEEN CAME FROM. | DION’T WANT 
COMING FOR YEARS. TO TAKE MONEY FROM HIM 


+ WHEN WE COULI 
HARDLY MAKe RENT,,, 


YOU MEAN... 
ALL THAT TIME. 


NOU GUYS NEED 
ANOTHER MINUTE? 


Got ANOTHER 


WIR, Shaner. 
hs ar 


OKAY, NO MORE 
HIDING FROM Now 
ON. | PROMISE. 


| JUST WISH You’D \ 
TELL Me THINGS. 
| WISH YOU'D TRUST ME, 


ALL RIGHT... | FoRGIVE \|I||I}/|| 
i] YOU FOR BEING RICH. 


a 7 
ILL HAVE THE FISH 
SANDWICH PLATTER. 
AND A GLASS OF 
MILK. 


PRETTY FAIR. FEELS | 


GOOD To BE HOME. 
HOW'S THE BAND DOING? 


the WAVE HE \ / Anp CorrEee | 


PLATTER. IND A PIECE 
\ OF Pe OR ME. 


THEY HAVEN'T CHANGED, HUH? 
WHERE ARE YOU PLAYING 7 


\\/ THEY RE APTER ALL 
OF “A* BLOCK. (T's 
A PIECE OF saul 


CITY” CRAP. 


- 
I'LL TELL YOU ALL ABOUT IT 1 WE COULD & YEAH. NINE-THIRTY OR Go, 
WHEN I'VE GOT MORE TIME. 5 IF NORDWEST |S ON TIME. 
WHY DON'T YoU COME DOWN. 

TOMORROW NIGHT? B 1 

- OKAY, I'LL PUT YOU ON ( HA! WELL, HOT DAMN! 
ae tome vist. wAIT/| |) \\\ BRING HE wiTH, ; HUH? 


WE CAN'T TOMORROW— AW ID YOu Sy JELLEY’S: WINX. I'VE GOT To Rut 
SHELLEY'S COMING IN. Wh ke ce Neat as 


OMING (IN? 


| HEARD ABOUT YOUR DAD. 

| DON'T KNOW IF IT'S QUITE 

APPROPRIATE... BUT I'M 
SORRY. 


M SORRY, | GUESS | FELT 
LIKE | WAS THE ONLY ONE 


HEI ‘D 
WENT UNDERGROUND. 


i ae 


105 


SO HOW WAS 
YOUR FLIGHT? 


WHAT'S NEW AND. 
DIFFERENT HERB? 
THe USUAL. 


KANSAS CITY IS 
SO_EXCITING IN NOT MUCH, CINDY ALMOST 
THE AFTERNOON. GOT BUSTED LAST WEEK, 
BUT SHE SCOPED THE 
GLY INTIME. 


FELT HIS SHIELD THROUGH 
HIS POCKET. OH! AND 
JEANNIE'S GETTING MARRIED. 


NO, im KNOW YOU DON’T EAT 
SCHOOL SWEETHEART, AIRLINE FOOD, $0 1 
. J WOULD You BELIEVE. FIGURED WE'D Go TO LUNCH. 


| NEED TO 
ASK You 
A FAVOR, 
ANYWAY. 


YOU'RE BUYING, 
OF COURSE. 


V7 
SO How ‘Bout iT? THOUGH | 
ANOTHER. CARAFE DON'T KNOW 
OF WHITE WINE, 1 THAT COUNTS 
WAITER, Setrine You up| | As A AAVOR. 
WITH BONNER? 
NOTHING EASIER, 
HE'S A 


REGULAR. 


WELL, | MEAN THAT'S MY 
GAME. ‘BUT HE'S KINDA CREEPY, 
LIKE HE WISHES IT WAS 
FOR REAL, Y'KNOW 7 


WATCH YOUR 
ASS WITH HIM, 

90. IF HE 
THINKS... 


NOT A BiG FAN OF » 
THE "CAMPAIGN roe 
DECENCY; ARE YOu 


i be TAKE A CAB To THE HOUSE 
IF YOU'VE GOT THINGS TO DO. 
WELL, IF YOU FIND A WAY , 
TO TAKE THE OLD BASTARD NO WAY! | WANT TO 
SEE WHAT ALL YOU 


DOWN, THERE'LL Be 
CHEERING ALL OVER TOWN. BOUGHT THIS TRIP. 


YEAH. WHY, 
WHAT'S WRONG 
WITH IT? 


\ 
HOW MANY. UH, PLEASED 
APARTMENTS )f To "MEET You, 
| ARE THERE? AHA, 


MusT BE 
- MISS OM: 

AH, MR. KATT? qt 

VM TODD BROWN. < 
COME RIGHT IN.” | Re inne 
WED D> 


"4 


YOU WANTED TO See THE | | HERE You ARE. THIS Is THE 
UPSTAIRS FIRST, RIGHT? DOWNSTAIRS KEY, JUST 
> DROP THEM OFF AT THE 
YEAH, I 


OFFICE WHEN YOU'RE DONE. 
ID LIKE 

TO SBE THE LOWER 

UNIT TOO, THOUGH, 


[(sracious, 5 OH! How NICE. 
CHUCK, LOOK Aa 
ALL THE TREE 


/ SHOULD BE NICE 
IN THE SUMMER, 


+ BEDROOM .., BATH... 
HALL BACK TO 
DINING ROOM., 


THIS CARPET, You CouLD 
SLEEP RIGHT ON 


OH, CHUCK | a 


V7 N 

BUT... We CAN'T REALLY 2s\eK= | THOUGHT So. WHY BID YoU , }} 

AFFORD IT, CAN WE? “THE WELL, It WAS NICE Hesitates THEN? /|| 
usr Be MURDER 40 Sez (T ANYWAY, 


WELL, | WASN'T 
WAIT A MINUTE ! | Aen “PRINKING 
DIDN'T SAY IT WAS TOO. 
EXPENSIVE, DID | 7 


1 WAS THINKING OF Hf 
La tlly hs ee | (oT Ace 
GREE, THAT IS. SH 
IF 1 AeREE? )| 
a 


THIS, MY DEAR, |S WHAT'S | |) 
IsNOWN AS A SURPRISE. 
Y'KNOW, UKE A PRESENT? 


ie 
WV AMIIN 
il 


AT 
a | 


V way, cuuck? wuy 
ARE You ALWAYS: HIDING 
THINGS FROM Me ? 


| DON'T ALWAYS tM 
ble Nae wa i 
ARS 


Mm 


IN 


y 
i 


COULDN'T V{ A LITTLE BlaGeR. We MAY 
OH, LOVE, t YOu BE BETTER. HAVE TO MAKE SOME 
Soney THANK you! \ 15 THE MODIFICATIONS $0 SHELLEY 
HONEST? DONNSTS N GET AROUND BE 


AI ; } 
\| SN mT \W/ “wee pe 
ii} WIHT Al li ALA HA LIVING RIGHT 


Inn 


HERE WITH ise 


WE COULD Move 
RIGHT hig evgna: 
EVEN NEED A 


| ie fmieeae 


a 
WELL, | HOPE 
SOMEONE 


DON'T WANT TO SHOCK 
OUR NEIGBORS-TO- BE 
APTER ALL. 


pu VE GOT THE KEYS, 
REMEMBER ? 
i OH, THAT'S. RIGHT, 


Li JUST LET M 
GET THE SHADES. 


EAH, PLENTY OF TI 
ub FOR THAT eRe 


THERE Now, a 


GOD, | NEVER. 
GET TIRED OF 
LOOKING y 


SAN FRANCISCO. 


OKAY, THE DYKES 


LEFT. LET'S Go. 


OKAY, JO. NUL HAVE ‘N || 
THEM FOR YOU BY NEXT | | 
\ | 


WEEK SOMETIME, I'LL CALL. 
THIS ONE THEN, AND 
THOSE TWO, IN 


THE =a 
, 9”x IZ" SIZE, RIGHT? 4 GREAT, ROB 
MA See YOU THEN | 
YES, AND TWENTY . 
WALLET- SIZE Te, an 


OF THIS ONE. 


ss 


OH, HI. WHAT CAN | HELP YOU,, 


YEAH, ( SHAW. AND WHO ARE ) 
YOU, MIGHT 1 ASK ? 


NEVER MIND THAT. WE'VE. 
COME ABOUT THE PICTURES. 


[ You Two WANT A COUPLES 


PORTRAIT FOR OVER ——. 
THE FIREPLACE? 


7 
eae THINKS HE'S TouGH, ¥ 
a e- . LET'S TAKE HIM 
cur ir out, BACK AND SEE, 
WISEASs. you'KNOW| b 
WHAT WE MEAN. | SWZ mn 
a SS 
2 


4 


7 r 
YOU CAN SLAP Put His 
ME AROUND ALL 
DAY, I've GOT JOHNNY. 
NOTHING TO WS 
se YOU. 4 
— 


CASH...PAPERS, now 
SHIT, NO. WHAT 
NEGATIVES. WE 
= Ss 
Fee 


Sates 
= @ 
> _\ 


GOT AN IDEA, 

ANDO ITLL DO Aue V THERE, NOW 

JOB JUST AS WELL. LETS GET OUT 
“a OF HERE. 


[So TOMORROW WE CAN Go VY -Hev ir 
LOOK AT IT, AND WE CAN NEE He 


MOVE IN IN A WEEK OR So. 


By TOMORROW j'LL 
HAVE MY MOTORIZED CHAIR, 
TOO. HUDDLE SAID 

WAS NO POINT IN GETTING 
ONE TILL WE GOT BACK. 


J 
| DON'T KNOW. YOU'RE A 
PRETTY GOOD LADIES’ MAID. 


1 THINK | DESERVE 
A RAISE FOR THAT 
CRACK ALONE. 


HEY, HOW ABOUT WE GO MM 


AND YOU CAN HAVE 
‘Y OFF. 


1 
SHOSPING TOMORROW, TO 
CELEBRATE YOUR FREEDOM? 


GOOD. JUST WAKE 
Me FOR DINNER. 
Vas 


SO HOW DO YOU 
LIKE THE PLACE? 


SILLY, You'Re NOT 
SPONGING ANY MORE 
THAN | AM. 


BUT YOURE His 


LOVER, OMAHA. 
THATS BIFFERENT. 


peu ee 
SPONGING’ OFF You 
AND CHUCK 


BUT ANYWAY, ITS CHARLIE’S ) 
MONEY, REALLY, AND YOU 


WERE HIS Love! 


NO, IT'S OKAY, 


IT DOESN'T PEEL Peli anes 
TO MG. SINCE | LEFT HOME, 
| HAVEN'T SPENT A DOLLAR’ 

| DION'T EARN MYSELF, 


OH, SHELLEY, | DIDN'T 1V YEAH, Gop, Marg sed ~ 
MEAN To UPSET YOU. MISS WORK. 1 


KNOW WHAT tue Do NOW. 
l 


JUST FEEL KIND OF 


BUT, EVEN IF | WANTED 
BACK 


THAT SOUNDS FINE 
FOR_A WEEK, BUT WHAT 
ABOUT AFTER THAT? 


TO WORK 


TO Go 
THERE ISN‘T ANYPLACE... 


| DON'T BELIEVE (rT! 


WHAT CAN | GET YOU... 
OMAHA ! ANO SHECLE/ 


GEORGE! | THOUGHT 
A YOU GUYS WERE 
q ai SHUT DOWN. 


: > 
WELL, THINGS CALMED | | NEXT SHOW STARTS 
DOWN A LITTLE. IN JUST A MINUTE 


THEY 
YOU'VE REARRANGED 
THE PLACE. WHERE’S 
THE STAGE? 
NN 


0M trou lah 
f 


THATS THE STUPIDEST 
THING: I'VE EVER SEEN. 


REALLY, BUT THEM'S THE 

RULES. THE GIRLS CAN | 

DANCE, AS LONG AS THEYRE 
BEHIND GLASS, 


WHOSE BRIGHT 
IDEA ISTHIS? 


BONNER PUT IT UPTO. 
THE CITY COUNCIL, AND 
THEY PASSED IT. 


a 
SAY, YOU WOULDN'T BE LOOKING 
TO COME BACK TO WORK, WOULD 
| You? THAT'D PICK THINGS UP. 


\ DON’T KNOW, GEORGE. 
1 JUST GOT BACK TO TOWN. 


WELL, |E YOU Do, JUST WELL, THERE'S YOUR JOB... 
GIVE ME A CALL, OKAY? 1F YOU WANT IT. 
Y _DANCING IN A GOLDFISH 


BOWL? IT SEEMS, | DUNNO, 
KINDA WEIRD. 


VV wonper WHAT ELSE 
HAS CHANGED WHILE 
WEVE BEEN GONE, 


/€& DEKE AND SANDY IF WE'RE GOING OUT WE'D 
ARE DOING OKAY. BETTER GRAB THE BOYS AND 
<@ | GET Some DINNER. C'MON, 


THAT'LL 
NEVER 
CHANGE. 


SHITS 
TOO LATE... 


wea, VE GOT NOU RIGHT 
RE ON THE LIST. GO ON IN. )} 


‘4 HEY, WOULD You BELIEVE IT? 
THERE'S A TABLE RIGHT UP FRONT. 


e'RE GONNA Te A 


sneer BREAK NOW. BACK 


y Few MINUTES. 
He “ae arse wee 


GOOD. GIVES Us 
TIME TO SAY Hi 


tee “ge me LDN'T 


x 


4 GREAT! Ler’s TALK 
LATER. | HAVE A 

PROPOSITION FOR YOU. 
= 


| HUH! DIDN'T 
You ALWAYS? 


YoOu_GUYS BACK FOR GOOD, 
OR JUST VISITING? 


y (e 


rc 4 
Rae LOOK TERRIFIC, BABE, 


THANKS. SO 
Do You. 
/ 
y 


“a 
YOU GUYS ARE 
GOING TO STAY, 

ARENT You? / 7. 


WEVE ALL REALLY MISSED 
YOU, HOW LONG ARE YOU 
GONNA BE IN THIS THING? 


TS... IT'S HARDTO 
SAY, IT COULD BE = 


QUITE A WHILE = oe 
a 


=i 


~ WERE BACK, WE'D LIKE 5 
TO START THIS SET WITH AN 
Fe BG Sea AT os = 
%, OPE ITS ONE OF YOURS. 4 L WONDER IE 
Bett oenia ioe tm re her ean 


" 


114 YOU KNOW | WASW'T KIDDING FR «-. QRAGGIN’ YOUR TAIL. 
Covad / ee hide THE ice : Se. ROUND HERE ANYMORE, 
1 DON'T SEE You 2 
ree Gy WE ND 


THISLL BE Our, 
LAST SLOW SONG OF 
“THE NI ‘ 


Y, GOON! IT'LL BE 
(net CHANCE THEY LL 


GUILT, | Guess. all HEY, IF 10 Were You GUILT DoESNT 
BREWER | | 'NSPeBeDT aR Mone) UM mare serves Sngene 
A sieuey cant. | <q 


EE DIDN'T MAKE A 

rae OF SENSE, BUT | 

NOW WHAT You 
MEAN, No. 


CAN WE GIVE You A 
HAND PACKING UP? 


No, THANKS. WE DON'T 
HAVE To TEAR DOWN 
TILL TOMORROW, 


HH 4. YOU GUYS COMIN’ 
FOR COFFEE? y) 


BOUNDS Puan: To 
Same SHELLEY? 


HIS SHAWN, 1S HE AN 
ae BOYFRIEND OF YOURS? 


NO. HE MIGHT 
BE 


HAVE LIKED TO 
ONCE, THOUGH 


y 
We'LL MEET YoU THERE, 
THEN. C’MON, BABE. 


ut y y 
| 1 VES. ANDTHE SAME GOES 
i] PEOPLE IN THE HOUSE. 


OUGH, 
i) « 


biVE Music 
aus Sat 


FOR THE OTHER EIGHT 


b r ~ 
WHEW! 11'S REALLY “WERE You ARE! we're | 
JAMMED HERE. St, Ibe JUST 


ON 
BE A FEW MIN 
AUNAYS 1S AT N 7 r 
\ SH. f 
\ | Mh 
C. i 
FF v f 
\¥4 S| 


BAR Ru: 
8 al 
p> 4 


ovata pur AN | |! 
AIR HORN ON 
THIS THING, 


THING YOU 
MENTIONED? 


7 

THEY CLAIM “A BLocK 
TURNS THE TOURISTS OFF, 
ATTRACTS CRIMINAL TYPES... 


THE TRUTH 15, THEY 
WANT 70 USE 
IT FOR A NEW 
CONVENTION C1 


TV 
bp ONE Rast IT Lewd S a Bin art BONNER WAS OH, f SEE. TSE ISA 
GHTEOUS YER. | DIDN'T KNOW | |.( TABEY COMPANY. He's 
WO he VoreRS REMAIN CONSTRUCTION, A BIG NefocKMOUDER. 


2 ae COMPANY Hes eal DIRECTLY. 
He's EXPECTING 
SEME FIND OF KICKBACK 
FROM T6e, 


[ \'uL HAVE To CHECK WITH 
JERRY, SEE WHAT He 
NOWS ABOUT THIS. 


MAYBE WE CAN 
DO SOMETHING, 


YEAH? WELL MAY! YEAH, LETS. WE'LL MEET 
IT'S TIME IT WAS. You'ar THE HOTEL FOR 
yy) BREAKFAST, THEN . 


\'M GETTING KINDA 
TIRED. COULD WE GO? 


| BUT We Won't ») 


\ SIGN THE PAPER: LEEP ON? - 
aoe 1D. TILL MONDAY. _4f > ie all i 
4 oe Don't Worry. VY 

ip "VE THOUGHT OF 
é EXERYTHING 


V or ee But 
WHAT'S INTHE BAGr? 


CHAMPAGNE, SILLY, 
You'LL. see AN CANDLELIGHT, 
SAID niouaur OF 
EVERYTHING. 


AHHH... THIS 1S 
WONDERFUL. OUR OWN 
HOME, BACK WITH ALL 

OUR FRIENDS... 


The Omaha saga continues... 


i 


...at good comics shops everywhere! Reed Waller and Kate Worley continue the 
adults only story of Omaha, Chuck, Shelley, Joanne and all the other characters 
that make Omaha one of the best comics being published today! There are four 
Omaha books available which collect all the great stories in this acclaimed series. 
Volume 1 reprints the obscure stories from Dope Comix, Snarf, and Bizarre Sex #9 
set in chronological order. Volume 2 collects issues 3-6, volume 3 collects issues 7- 
10 with an all new 8-page story, and volume 4 collects issues 11-14 with an all new 
eight page story. If your local comics shop does't carry Omaha, or for our free cata- 
log call us toll-free 1-800-365-7465 anytime. 


“A person’s art tells us much about the artist; Reed Waller's 
tells me that he cares about his characters, and about 
real-life women, too. Because of that, he’s able 

to depict graphic sex scenes that are loving, caring, 
egalitarian, and truly enjoyed by women. And it certainly 
doesn’t hurt that Omaha's writer is a woman! Waller and 
Kate Worley have created real people with pasts, 

with problems. There are no glib happy endings...and 
there are no cliches.” 

motto the inivuduction ty: Bina Rebiins 


“Omaha is on my short list of the best of the best comics.” 
Heth TUES OM RUE auore ntiaen tar ers Gaae 


“Omaha [is] a spunky, sexy. cleanly 
drawn contemporary soap opera 
about the life and loves of a nude 
terpsichorean who happens to 

be a, er, uh, a cat. Reed Waller and 
Kate Worley are the intelligences 
guiding this fable. It is a magazine 
that has the religious right 

crazed, It is wonderful.” 

mdinston Sitven te dianney. 


“Omaha is a book about relation- 
ships. Sure there’s sex in it; there's sex 
in relationships...Clear illustration, 
direct storytelling, sense and 
sensibility. Why can’t more comics 
be like this?” 

~ Pits: Gereme is Sak encladah 


Volume Two of The Collected Omaha reprints issues 3 through 6 

of the bi-monthly Omaha comic book, which continues the 

saga of Omaha, Chuck, Shelley, and their friends. Omaha 

is an unusual comic that explicitly depicts ordinary and 

extraordinary adult relationships and activities 

in the classic “funny animal” comics context. 

| Artist Reed Waller and writer Kate Worley have garnered 

fx acclaim and been the subject of controversy for their pioneering 
: work with the continuing graphic novel, Omaha. This book is 

for thoughtful adults only. 


Softcover: $15.95 (619,20 canna) 
ISBN 0-87816-049-3 


